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Α. ɈΑɉɈΟɈΗɈΑ ȴΙȴΑȾɈΙȾΟɉ ɇȵΝΑɆΙΟɉ 

 

Ɉίʏʄος ȴιɷαʃʏιʃού ɇɸʆαʌίοʐ: The House on Mango Street  

  

Ȳαθʅίɷα ȵʃʋαίɷɸʐσɻς: ȳʐʅʆάσιο  
 

ɇʏοʖɸʐʅέʆο ʃοιʆό: ʅαθɻʏές/ʏʌιɸς ϭϱ ɸʏώʆ  
 

ȳʄώσσα: Αɶɶʄιʃά  
 

ȵʋίʋɸɷο ɶʄʘσσοʅάθɸιας ;σύʅφʘʆα ʅɸ ʏο ȵɅɇ-ʇɶͿ: ȲϮ 

 

Ʌɸʌιɶʌαφή ɸʋιʃοιʆʘʆιαʃού σʃοʋού: The House on Mango Street ʏɻς SaŶdra CisŶeros ɸίʆαι ʅια σʐʄʄοɶή 
ʅιʃʌώʆ ισʏοʌιώʆ ;ϰϰ ισʏοʌίɸςͿ ʏις οʋοίɸς αφɻɶɸίʏαι ɻ EsperaŶza, ʅια ʆɸαʌή ɀɸʇιʃαʆοαʅɸʌιʃαʆή ʋοʐ ʅόʄις 
ʅɸʏαʃόʅισɸ ʅɸ ʏɻʆ οιʃοɶέʆɸιά ʏɻς σɸ έʆα ʆέο σʋίʏι σʏɻʆ MaŶgo Street σɸ ʅια φʏʘʖιʃή ɶɸιʏοʆιά ʏοʐ 

Chicago. ɇʏις ʏέσσɸʌις ʋʌώʏɸς ισʏοʌίɸς ʏοʐ βιβʄίοʐ, ɻ EsperaŶza ʋɸʌιɶʌάφɸι ʏο σʋίʏι ʏɻς, ʏɻ ɶɸιʏοʆιά ʏɻς, 
ʏɻʆ οιʃοɶέʆɸιά ʏɻς ʃαι ʅιʄάɸι ɶια ʏο όʆοʅά ʏɻς. ɀɸ αφοʌʅή ʏις σʐɶʃɸʃʌιʅέʆɸς ισʏοʌίɸς οι ʅαθɻʏές 
ʋʌαɶʅαʏɸύοʆʏαι ʏο θέʅα ʏɻς «ʏαʐʏόʏɻʏας», σʐʆɷέοʆʏας ʏις ɸʅʋɸιʌίɸς ʋοʐ αφɻɶɸίʏαι ɻ σʐɶɶʌαφέας ʅɸ ʏɻ 
ɷιʃή ʏοʐς ɺʘή: ʏο ɷιʃό ʏοʐς σʋίʏι, ʏɻ ɷιʃή ʏοʐς οιʃοɶέʆɸια, ʏɻ ɶɸιʏοʆιά ʏοʐς, ʏα όʆɸιʌά ʏοʐς, ʏɻ ɺʘή ʋοʐ 
θέʄοʐʆ ʆα ɺήσοʐʆ. Ɉα ɸʌʘʏήʅαʏα ɶύʌʘ αʋό ʏα οʋοία ʋɸʌισʏʌέφɸʏαι ʏο σɸʆάʌιο ɸίʆαι: What roles do 

neighbourhood and community play in shaping our identity? 

 

Ⱥɸʅαʏιʃό ʋɸɷίο:  Ⱦαθɻʅɸʌιʆή ɺωή  

 

Ⱥɸʅαʏιʃή ɸσʏίασɻ: ʋʌοσωʋιʃά στοιχɸία ʃαι οιʃοɶέʆɸια, ʃατοιʃία ʃαι ʋɸʌιβάʄʄοʆ, αʆθʌώʋιʆɸς σχέσɸις 
ʃαι ʃοιʆωʆία 

 

ȵʋιʅέʌοʐς ɷɸίʃʏɸς ɸʋιʃοιʆʘʆιαʃής ɸʋάʌʃɸιας ;σύʅφʘʆα ʅɸ ʏο ȵɅɇ-ɂȳͿ: 
 [ʆα ʃαʏαʆοούʆ ʏɻ ɷοʅή ʅιας ɸʃʏɸʆούς οʅιʄίας όʋoʐ αʆαʋʏύσσοʐʆ ɸʋιχɸιʌήʅαʏα οʅιʄɻʏές ʋοʐ 

έχοʐʆ άʌισʏɻ ɶʆώσɻ ʏɻς ɶʄώσσας-σʏόχοʐ ʃαι οι οʋοίοι ʏɻ χʌɻσιʅοʋοιούʆ ɸίʏɸ ως ʅɻʏʌιʃή ɸίʏɸ ως 
ʇέʆɻ] 

 [ʆα ɸʆʏοʋίɺοʐʆ ɸʋιʅέʌοʐς ʋʄɻʌοφοʌίɸς σɸ έʆα ʃɸίʅɸʆο, ɷιαʏʐʋωʅέʆɸς ʌɻʏά ή ʃαι ʐʋαιʆιʃʏιʃά] 

 [ʆα ʃαʏαʆοούʆ ʏα ʃύʌια σɻʅɸία ʋʌοφοʌιʃώʆ ʃɸιʅέʆωʆ ;ʋ.χ. ʌαɷιοφωʆιʃώʆ ή ʏɻʄɸοʋʏιʃώʆ 
ɸʃʋοʅʋώʆͿ ʋοʐ αφοʌούʆ σɸ θέʅαʏα ɸʐʌύʏɸʌοʐ ɸʆɷιαφέʌοʆʏος ʃαι ʆα ɸʆʏοʋίɺοʐʆ σʐɶʃɸʃʌιʅέʆɸς 
ʋʄɻʌοφοʌίɸς σɸ αʐʏά] 

 [ʆα ʋαʌάɶοʐʆ οʌθά ɷοʅɻʅέʆα ʃαι σʐʆɸʃʏιʃά ʃɸίʅɸʆα χʌɻσιʅοʋοιώʆʏας ιʃαʆό ɸύʌος ʄɸʇιʄοɶίοʐ 
σχɸʏιʃού ʅɸ θέʅαʏα ʃοιʆού ɸʆɷιαφέʌοʆʏος] 

 

ȳʄʘσσιʃά ʅέσα 

ȳʌαʅʅαʏιʃή: 
 [simple present for narration] 

 [simple past, would (for habits in the past), past continuous] 

 [simple present to talk about facts and permanent situations] 

 [simple present for habits] 

 [comparisons, e,g –er than, not as ... as] 
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ȿɸʇιʄόɶιο: 
 [culture, neighbourhood, invented, moved, manipulate, shape, writer, memory, fiction, attract, 

isolation, loneliness, solitude, longing, models, childhood, adulthood] 

 [vocabulary about house description from the story, e.g. water pipes, basement, yard, fence, 

crumbling bricks, etc.] 

 [vocabulary about house and surroundings, e.g., washroom, hallway stairs, basement, yard, elm, 

curb, laundromat, boards, wooden bars, etc.] 

 [vocabulary about hair, hair accessories, e.g. thick, straight, comb, barrettes, bands, pincurls) 

 [vocabulary about feelings, e.g. attached, fond of, tender, warm feelings) 

 [identity, male, female, sadness, inherit, tin, baptize] 

 [migrant workers, crossing the border, crops, harvest, fields, poverty, frustration, camps, cotton, 

stability] 

 

Ȳ. ɅȿΑΙɇΙΟ ɉȿΟɅΟΙΗɇΗɇ ɇȵΝΑɆΙΟɉ 

 

ȴιάʌʃɸια σɸʆαʌίοʐ: ϲ ώʌɸς 

 

Ɉʌόʋος ɸʌɶασίας ʏʘʆ ʅαθɻʏώʆ: αʏοʅιʃά, σɸ ɷʐάɷɸς, οʅαɷιʃά, σύʆοʄο ʏάʇɻς 

 

Ʌʌοβʄɸʋόʅɸʆο ʐʋοσʏɻʌιʃʏιʃό ʐʄιʃό ;ɷιɷαʃʏιʃό ʐʄιʃό, ʋɻɶέςͿ: ɸιʃόʆɸς, βίʆʏɸο ʃαι ɻʖɻʏιʃό ʐʄιʃό αʋό ʏο 
ɷιαɷίʃʏʐο 

 

ɇʖόʄια-ʋαʌαʏɻʌήσɸις: 
 Ɉο βιβʄίο ʅʋοʌɸί ʆα βʌɸθɸί σɸ ɻʄɸʃʏʌοʆιʃή ʅοʌφή ɷιαɷιʃʏʐαʃά. 
 ɇʏο σʏήσιʅο ʃαι ʏɻʆ ɸʋιʅέʄɸια ʏʘʆ φύʄʄʘʆ ɸʌɶασίας σʐʆɸʌɶάσʏɻʃɸ ɻ ȳɸʘʌɶία ȳιαʆʆαʃοʋούʄοʐ, 

ɸʃʋαιɷɸʐʏιʃός Αɶɶʄιʃής ʏοʐ Ϯοʐ ȴɇ Αɶίας Ʌαʌασʃɸʐής.  
 ɇʏο proofreadiŶg ʏʘʆ φύʄʄʘʆ ɸʌɶασίας σʐʆɸʌɶάσʏɻʃɸ ɻ Αʌɶʐʌώ Ȳαɶιαʏίɷοʐ, ɸʃʋαιɷɸʐʏιʃός 

Αɶɶʄιʃής ʏοʐ ϲοʐ ȳȵȿ Ⱦαʄʄιθέας. 

 ɇʏο σɸʆάʌιο ʋʌοʏɸίʆɸʏαι ɻ ʖʌήσɻ βίʆʏɸο αʋό ʏο ɷιαɷίʃʏʐο. ȵʋισɻʅαίʆɸʏαι όʏι ο ɸʃʋαιɷɸʐʏιʃός 
ʋʌέʋɸι ʋάʆʏα, ʋʌιʆ ʖʌɻσιʅοʋοιήσɸι ʏις ʋʌοʏɸιʆόʅɸʆɸς ʋɻɶές σʏɻʆ ʏάʇɻ, ʆα ɸʄέɶʖɸι ʏɻʆ 
ʃαʏαʄʄɻʄόʏɻʏά ʏοʐς, ώσʏɸ ʆα ʋαʌέʖɸι έʆα ασφαʄές ɸʃʋαιɷɸʐʏιʃό ʋɸʌιβάʄʄοʆ, ʖʘʌίς ɷιαφɻʅίσɸις 
ή ɶɸʆιʃά ʋɸʌιɸʖόʅɸʆο ʋοʐ ʅʋοʌɸί ʆα αʋοσʋάσɸι ʏɻʆ ʋʌοσοʖή ʏʘʆ ʅαθɻʏώʆ. ȵʋίσɻς ʅʋοʌɸί ʆα 
ɸʋιʄέʇɸι ο ίɷιος οʋοιοɷήʋοʏɸ ɸιʃοʆισʏιʃό ʐʄιʃό ʃαι βίʆʏɸο ɸίʆαι ɶʄʘσσιʃά ʃαι ʋαιɷαɶʘɶιʃά 
ʃαʏάʄʄɻʄο ɶια ʏις αʆάɶʃɸς ʏɻς ʏάʇɻς ʏοʐ. 

 

Ʌɻɶές ɶια ʏις ɸιʃόʆɸς 

 

WORKSHEET 1 

 

https://pixabay.com/en/photos/lonely%20house/ 

 

WORKSHEET 2 

 

https://www.maxpixel.net/Old-Door-Architecture-Traditional-House-Entrance-3128295 

 

WORKSHEET 5  

https://pixabay.com/en/photos/lonely%20house/
https://www.maxpixel.net/Old-Door-Architecture-Traditional-House-Entrance-3128295
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https://www.flickr.com/photos/vsanderson/6057521559 

 

WORKSHEET 7  

 

https://pixabay.com/en/pedagogy-education-school-green-194931/ 

 

WORKSHEET 8 

 

1. https://pixabay.com/en/book-open-blank-pages-learn-write-305126/ 

2. https://pixabay.com/en/photos/draft/?image_type=vector 

3. https://commons.wikimedia.org/wiki/File:Check.svg 

 

WORKSHEET 9 

 

https://pixabay.com/en/web-icon-pick-select-choose-1245496/ 

 

 

  

https://www.flickr.com/photos/vsanderson/6057521559
https://pixabay.com/en/pedagogy-education-school-green-194931/
https://pixabay.com/en/book-open-blank-pages-learn-write-305126/
https://pixabay.com/en/photos/draft/?image_type=vector
https://commons.wikimedia.org/wiki/File:Check.svg
https://pixabay.com/en/web-icon-pick-select-choose-1245496/
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ȳ. ɅȵɆΙȳɆΑΦΗ ȴΙȴΑȾɈΙȾΟɉ ɇȵΝΑɆΙΟɉ 

 

ȳʆωστιʃή/ές ɷιɸʌɶασία/ίɸς: [Βιώʆοʆʏας ʏο ɶʆωσʏό] 

 

 Ȳήʅα ϭο: Ƀι ʅαθɻʏές σʐɺɻʏούʆ σɸ ɺɸʐɶάʌια ʏις ɸʌʘʏήσɸις σʏο WS1 ʃαι σʏɻ σʐʆέʖɸια βʄέʋοʐʆ έʆα 
βίʆʏɸο ʅɸ ʏɻʆ σʐɶɶʌαφέα ʏοʐ βιβʄίοʐ, Sandra Cisneros, ʆα ʅιʄά ɶια ʏο βιβʄίο ʏɻς ʃαι ʆα αʋαʆʏά 
ʏις ɸʌʘʏήσɸις. Ƀι ʅαθɻʏές σʐɶʃʌίʆοʐʆ ʏις αʋαʆʏήσɸις ʏοʐς ʅɸ αʐʏές ʋοʐ ɷίʆɸι ɻ σʐɶɶʌαφέας. 
Ʌʌοʏɸιʆόʅɸʆο βίʆʏɸο: https://www.youtube.com/watch?v=0Pyf89VsNmg Ƀ ɸʃʋαιɷɸʐʏιʃός ʅʋοʌɸί 
ʆα ɷώσɸι ή ʆα ɺɻʏήσɸι αʋό ʏοʐς ʅαθɻʏές ʆα βʌοʐʆ ʋɸʌισσόʏɸʌɸς ʋʄɻʌοφοʌίɸς ɶια ʏɻ βιοɶʌαφία 
ʏɻς CisŶeros ʃαι ʏο βιβʄίο ʏɻς. ȵʋίσɻς ʅʋοʌɸί ʆα αʇιοʋοιήσɸι ʏɻʆ αʆαφοʌά σʏɻʆ Campbell soup ή 
σʏɻ φʌάσɻ otro modo de ser (another way to be) ʏɻς ʅɸʇιʃαʆής σʐɶɶʌαφέʘς Rosario Castellanos 

ɶια ʆα σʐɺɻʏήσɸι ʋοʄιʏισʏιʃά σʏοιʖɸία.  
 

ȳʆωστιʃή/ές ɷιɸʌɶασία/ίɸς: [Βιώʆοʆʏας ʏο ʆέο] 

 

 Ȳήʅα ϭο: Ƀι ʅαθɻʏές ɷιαβάɺοʐʆ ʏο ʋʌώʏο ʃɸφάʄαιο ʏοʐ βιβʄίοʐ ʅɸ ʏοʆ οʅώʆʐʅο ʏίʏʄο The House 

on Mango Street ʃαι αʋαʆʏούʆ σʏις ɸʌʘʏήσɸις σʏο WS2. 

 

ȳʆωστιʃή/ές ɷιɸʌɶασία/ίɸς: [Εʆʆοιοʄοɶώʆʏας ʅɸ οροʄοɶία] 
 

 Ȳήʅα ϭο: ɀɸ βάσɻ ʏο ʃɸφάʄαιο ͞The House on Mango Street͟ οι ʅαθɻʏές ɺʘɶʌαφίɺοʐʆ ή 
σʐɶʃʌίʆοʐʆ ʏα ɷύο σʋίʏια ʏɻς Esperanza, αʐʏό ʋοʐ οʆɸιʌɸʐόʏαʆ ʆα ɺήσɸι ʃαι αʐʏό ʋοʐ 
ʅɸʏαʃόʅισɸ. ɇʏɻ ɺʘɶʌαφιά ʏοʐς θα ʋʌέʋɸι ʆα βάʄοʐʆ ʏαʅʋέʄɸς ʅɸ ʏα ɷʘʅάʏια ή ʏα αʆʏιʃɸίʅɸʆα 
ʋοʐ αʆαφέʌοʆʏαι σʏο ʃɸίʅɸʆο. ɇʏο ɷιάɶʌαʅʅα VeŶŶ ʋʌέʋɸι ʆα βʌοʐʆ οʅοιόʏɻʏɸς ʃαι ɷιαφοʌές 
αʆάʅɸσα σʏα ɷύο σʋίʏια. Ƀ ɸʃʋαιɷɸʐʏιʃός ʋʌέʋɸι ʆα ɸʇɻɶήσɸι όʏι σʏɻʆ ʋɸʌιοʖή ɸʋιʃάʄʐʗɻς ʏʘʆ 

ɷύο ʃύʃʄʘʆ σʏο ɷιάɶʌαʅʅα VeŶŶ οι ʅαθɻʏές ʋʌέʋɸι ʆα ɶʌάʗοʐʆ ʏις οʅοιόʏɻʏɸς ɸʆώ οι ɷύο ʃύʃʄοι 
θα ʋɸʌιʄαʅβάʆοʐʆ ʏα ʇɸʖʘʌισʏά σʏοιʖɸία ʏοʐ ʃάθɸ σʋιʏιού ;WS3).   

 

ȳʆωστιʃή/ές ɷιɸʌɶασία/ίɸς: [Εʆʆοιοʄοɶώʆʏας ʅɸ θɸωρία] 
 

 Ȳήʅα ϭο: Ƀι ʅαθɻʏές ɷιαβάɺοʐʆ ʏο ʃɸφάʄαιο ͞Hairs͟, ɷίʆοʆʏας έʅφασɻ σʏɻ ʅɸʏαφοʌιʃή ɶʄώσσα 
ʃαι ʏα σʐʆαισθήʅαʏα ʋοʐ ɸʃφʌάɺɸι ɻ σʐɶɶʌαφέας ʅέσα αʋό αʐʏή, ʃαι αʋαʆʏούʆ σʏις ɸʌʘʏήσɸις 
σʏο WS4. ȵʃʏός αʋό ʏις ʋαʌοʅοιώσɸις ʃαι ʏις ʅɸʏαφοʌές, ɻ σʐɶʃɸʃʌιʅέʆɻ ισʏοʌία ʋʌοσφέʌɸʏαι 
ɶια ʆα βʌοʐʆ οι ʅαθɻʏές ʋαʌαɷɸίɶʅαʏα ɶια personification, repetition, sensory details, alliteration.  

Personification: giving human qualities to something that is not human 

Alliteration: the repetition of similar consonant sounds within a sentence. 

Repetition: repeating words for dramatic effect 

Sensory details: details that emphasise our senses (sight, sound, smell, taste, touch)  

Examples from the text 

Metaphor: But my mother’s hair…is the warm smell of bread before you bake it. 

Simile: My papa’s hair is like a broom. 

Personification: And me, my hair is lazy. 

Alliteration: It is the smell when she makes room for you on her side of the bed still warm with her 

skin. 

Repetition: the words ͞hair,͟ ͞holding you,͟ and ͞rain͟ are repeated. 

Sensory details: The snoring, the rain, and Mama’s hair that smells like bread. 

https://www.youtube.com/watch?v=0Pyf89VsNmg
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ȳʆωστιʃή/ές ɷιɸʌɶασία/ίɸς: [Αʆαʄύοʆʏας ʄɸιʏοʐρɶιʃά] 

 

 Ȳήʅα ϭο: Ƀι ʅαθɻʏές ɷιαβάɺοʐʆ ʏο ʃɸφάʄαιο Boys & Girls ʃαι αʋαʆʏούʆ ʏις ɸʌʘʏήσɸις σʏο WS5. 

 

ȳʆωστιʃή/ές ɷιɸʌɶασία/ίɸς: [Αʆαʄύοʆʏας ʃριʏιʃά ] 
 

 Ȳήʅα ϭο: Ƀι ʅαθɻʏές ɷιαβάɺοʐʆ ʏο ʃɸφάʄαιο My Name ή/ʃαι ʏο αʃούʆ αʋό ʏɻʆ ίɷια ʏɻ 
σʐɶɶʌαφέα ʆα ʏο ɷιαβάɺɸι ;https://vimeo.com/105508553) ʃαι αʋαʆʏούʆ σʏις ɸʌʘʏήσɸις σʏο 
WS6A. Αʆ οι ʅαθɻʏές ʅʋοʌούʆ ʆα αʆʏαʋοʃʌιθούʆ ɶʄʘσσιʃά, ɻ σʐɶʃɸʃʌιʅέʆɻ ισʏοʌία ʋʌοσφέʌɸʏαι 
ɶια σʐɺήʏɻσɻ ɶια ʏα σʏɸʌɸόʏʐʋα ʅɸʏαʇύ ʏʘʆ ɷύο φύʄʘʆ ʃαι ʏɻ θέσɻ ʏɻς ɶʐʆαίʃας σʏɻ 
σʐɶʃɸʃʌιʅέʆɻ ʃοʐʄʏούʌα. ȵʋίσɻς οι ʅαθɻʏές ʅʋοʌούʆ ʆα σʐɺɻʏήσοʐʆ ɶια ʏο ʋώς ɻ σʐɶɶʌαφέας 
«βʄέʋɸι» ʏοʆ ɸαʐʏό ʏɻς ʃαι ʋώς ʆοʅίɺɸι όʏι ʏɻʆ βʄέʋοʐʆ οι άʄʄοι: At school they say my name 

funny as if the syllables were made out of tin and hurt the roof of your mouth.  

 Ȳήʅα Ϯο: Ƀι ʅαθɻʏές σʐɺɻʏούʆ ɶια ʏο όʆοʅά ʏοʐς αʃοʄοʐθώʆʏας ʏɻʆ ʅέθοɷο Inside-Outside circle. 

ɇʏέʃοʆʏαι όʌθιοι σɸ ɷύο ʃύʃʄοʐς, έʆαʆ ɸσʘʏɸʌιʃό ʃαι έʆαʆ ɸʇʘʏɸʌιʃό ʃαι αʃοʄοʐθούʆ ʏις οɷɻɶίɸς 
σʏο WS6B. ɀɸʏά αʋό Ϯ-ϯ ʄɸʋʏά ο ɸʃʋαιɷɸʐʏιʃός ɺɻʏά αʋό ʏοʐς ʅαθɻʏές σʏοʆ ɸʇʘʏɸʌιʃό ʃύʃʄο ʆα 
ʅɸʏαʃιʆɻθούʆ έʆα ή ɷύο βήʅαʏα ʋʌος ʏα ɷɸʇιά ή ʏα αʌισʏɸʌά ώσʏɸ ʆα βʌɸθούʆ αʋέʆαʆʏι σɸ έʆαʆ 
άʄʄο σʐʅʅαθɻʏή ʏοʐς ʃαι ʆα ɸʋαʆαʄάβοʐʆ ʏɻ ɷιαɷιʃασία. Η ɷʌασʏɻʌιόʏɻʏα σʐʆɸʖίɺɸʏαι ɶια όσο 
ʃʌίʆɸʏαι αʋαʌαίʏɻʏο. 

 

ȳʆωστιʃή/ές ɷιɸʌɶασία/ίɸς: [Εφαρʅόɺοʆʏας ʃαʏάʄʄɻʄα] 
 Ȳήʅα ϭο: Ƀι ʅαθɻʏές  αʃούʆɸ ʏοʆ σʐɶɶʌαφέα FraŶsisco ChiŵeŶez ʆα ʅιʄάɸι ɶια ʏα ʖʌόʆια ʏɻς 

ʅɸʏαʆάσʏɸʐσɻς αʋό ʏο ɀɸʇιʃό σʏɻʆ Αʅɸʌιʃή ʃαι ʏοʆ ʌόʄο ʋοʐ έʋαιʇɸ ɻ ɸʃʋαίɷɸʐσɻ σʏɻ ɺʘή ʏοʐ 
ʃαι αʋαʆʏούʆ ʏις ɸʌʘʏήσɸις σʏο WS7A. Ʌʌοʏɸίʆɸʏαι ʆα αʃούσοʐʆ ʏο ʋʌώʏο ʅέʌος αʋό ʏο ʄɸʋʏό 
Ϭ.ϭϰ έʘς ϱ.ϰ8 https://www.youtube.com/watch?v=cWL2d_NYLKc  

 Ȳήʅα Ϯο: Ƀι ʅαθɻʏές αʃούʆɸ ʏο ɷɸύʏɸʌο ʅέʌος αʋό ʏο ʄɸʋʏό ϭ.Ϯϰ έʘς ʏο Ϯ.ϰϬ  
https://www.youtube.com/watch?v=KaqvKOXr-d4&t=166s ʃαι αʋαʆʏούʆ ʏο ɸʌώʏɻʅα σʏο WS7B. 

 Ȳήʅα ϯο:  Ƀι ʅαθɻʏές αʃούʆɸ ʏɻʆ SaŶdra CisŶeros ʆα ʅιʄά ɶια ʏοʆ ʌόʄο ʏοʐ σʖοʄɸίοʐ σʏɻ ɷιʃή ʏɻς 
ʋαιɷιʃή ɻʄιʃία ʃαι αʋαʆʏούʆ ʏο ɸʌώʏɻʅα σʏο WS7C. Ʌʌοʏɸιʆόʅɸʆο βίʆʏɸο: 
https://www.youtube.com/watch?v=4CuRcFkH9nU ;αʋό ʏο ʄɸʋʏό ϭ.ϯϬ έʘς ϯ.ϭϰͿ 

 Ȳήʅα ϰο:  Ƀι ʅαθɻʏές σʐɶʃʌίʆοʐʆ ʏɻʆ ɸʅʋɸιʌία ʏʘʆ ɷύο ɀɸʇιʃαʆώʆ Αʅɸʌιʃαʆώʆ σʐɶɶʌαφέʘʆ αʋό 
ʏο σʖοʄɸίο ʏα ʋʌώʏα ʖʌόʆια ʏɻς ɺʘής ʏοʐς σʏɻʆ Αʅɸʌιʃή (WS7D).  

 

ȳʆωστιʃή/ές ɷιɸʌɶασία/ίɸς: [Εφαρʅόɺοʆʏας ɷɻʅιοʐρɶιʃά] 
 

 Ȳήʅα ϭο: Ƀι ʅαθɻʏές  ɶʌάφοʐʆ έʆα αʋό ʏα θέʅαʏα σʏο WS8.  

 Ȳήʅα Ϯο: Ƀ ɸʃʋαιɷɸʐʏιʃός ʅʋοʌɸί ʆα οʌɶαʆώσɸι ʅια ɷɻʅιοʐʌɶιʃή ɸʌɶασία σύʅφʘʆα ʅɸ ʏις 
οɷɻɶίɸς σʏο WS9. ȵʆθαʌʌύʆɸι ʃαι ʃαθοɷɻɶɸί ʏοʐς ʅαθɻʏές ʆα σʃɸφʏούʆ σɻʅαʆʏιʃά ɶɸɶοʆόʏα αʋό 
ʏɻ ɺʘή ʏοʐς, ʏα οʋοία, ʃαʏά ʏɻ ɶʆώʅɻ ʏοʐς, ɷιαʅόʌφʘσαʆ ʏɻʆ ʏαʐʏόʏɻʏά ʏοʐς. Αʋό αʐʏά ʋʌέʋɸι 
ʆα ɸʋιʄέʇοʐʆ ʆα ɶʌάʗοʐʆ ɶια ʃάʏι ʋοʄύ σʐɶʃɸʃʌιʅέʆο ʃαι όʖι ɶια όʄɻ ʏοʐς ɻ ɺʘή. Ƀ ɸʃʋαιɷɸʐʏιʃός 
ʏούς βοɻθά ʆα ʃαʏαʆοήσοʐʆ ʏις ɸʌʘʏήσɸις ʃαι ʏοʐς ɷίʆɸι οɷɻɶίɸς ʋώς ʆα ɶʌάʗοʐʆ ʏɻʆ ισʏοʌία 
ʏοʐς. ɇʐʆʏοʆίɺɸι ʏɻʆ αʆαʏʌοφοɷόʏɻσɻ αʋό ʏοʐς σʐʅʅαθɻʏές ʏοʐς ʃαι βοɻθά όʋοʐ ʖʌɸιάɺɸʏαι. 
ɇʖοʄιάɺɸι ʏις ισʏοʌίɸς ʃαι ʃάʆɸι ʏις αʋαʌαίʏɻʏɸς ɷιοʌθώσɸις. Όʏαʆ οι ισʏοʌίɸς ɸίʆαι έʏοιʅɸς ɶια 
ɷɻʅοσίɸʐσɻ, ʏις αʇιοʄοɶɸί ʅɸ ʅια σʖάʌα αʇιοʄόɶɻσɻς, ʏɻʆ οʋοία έʖɸι ήɷɻ ɷɸίʇɸι ʃαι σʐɺɻʏήσɸι ʅɸ 
ʏοʐς ʅαθɻʏές.  

https://vimeo.com/105508553
https://www.youtube.com/watch?v=cWL2d_NYLKc
https://www.youtube.com/watch?v=KaqvKOXr-d4&t=166s
https://www.youtube.com/watch?v=4CuRcFkH9nU


WORKSHEET 1  
Before you watch the author talk about her book The House on Mango Street , 

discuss the following questions with your partner:  

 

 Do you think The House on Mango Street  is a real story?  

 Do you think The House on Mango Street  is an autobiographical story? 

 Why do you think this book appeals to young people?  

 

Now listen to the author and compare your answers to what she says. 

    



WORKSHEET 2 

 

 

Read the first chapter The House on Mango Street  and answer the following 

questions:  

 

 Where did Esperanza live before she moved to The House on Mango Street?  

 How were her previous homes different?  

 How does she feel about her new house? 

 How does the house look to you?  

 In what kind of house would she like to live?  

Compare your answers with your partner. 

 

 

 



WORKSHEET 3 

 

In the first chapter Esperanza describes her dream house and her own home and yard.  

Read her description and do one of the following: 

 

a) Illustrate both houses and label rooms and other items on the picture. 

 

b) Make a Venn diagram comparing the two houses.  

 

           Her own house               Her dream house  

 

 

 

 

 

 

 

 

 

 

Venn diagram 

 

 



WORKSHEET 4 

 

A. In the story ͞Hairs͟ Esperanza describes her mother’s hair as being ͞like little 

candy circles all curly and pretty͟. Is this a simile or a metaphor?  

B. Find the words:  

1) comparison between two unlike  things using like  or as  to make the 

comparison _________ 

2) comparison between two unlike things in which one thing becomes another 

________ 

C. Can you find more similes and metaphors in this story? Complete this chart with 

examples from the story.  

 Examples 

 

Metaphor 

 

 

 

 

 

Simile 

 

 

 

 

 

 

What do they suggest about Esperanza’s feelings for her family?  

--------------------------------------------------------------------------------------------------------------------- 

--------------------------------------------------------------------------------------------------------------------- 

--------------------------------------------------------------------------------------------------------------------- 

--------------------------------------------------------------------------------------------------------------------- 

--------------------------------------------------------------------------------------------------------------------- 

--------------------------------------------------------------------------------------------------------------------- 

 

 

 



WORKSHEET 5  

 

 

 What does ͞Boys & Girls͟ tell you about the relationship between boys and girls in 

Esperanza’s culture? Discuss with your group and share your ideas with the class. 

 

 In ͞Boys & Girls͟ Esperanza describes herself as ͞a red balloon tied to an anchor͟. 

What does the balloon mean? What does the anchor mean? Make a poster to show 

what the red balloon and the anchor symbolize. Write a message on your poster.  

 

 

 



WORKSHEET 6 

 

A. Read the story My name  and answer the following questions: 

 After whom was Esperanza named?  

 What does the name story tell you about women in Mexican society? 

 In English Esperanza means hope; in Spanish it suggests sadness and waiting. 

How does Esperanza feel about her two languages - and about her two cultures?  

 

  

 

 

B. Play a game  

 Make two circles, one inside with students facing out and the other outside with 

students facing in. Each student faces a partner.  

 In turns talk about your own name.  

Who gave it to you?  

What language does it come from? 

Does your name mean something? 

 Stop talking at your teacher’s signal. Move to a new partner and repeat the 

dialogue.  

  

 



WORKSHEET 7 

A. Listen to Fransisco Chimenez, a Mexican American writer, talk about his childhood 

and answer the questions below, choosing the most appropriate answer: a, b or c.  

1) Fransisco Chimenez’s Circuit is about his  

a) childhood in Mexico 

b) family’s legal crossing to the US  

c) life as an immigrant in the US 

3) In the first story «Under the wire» Chimenez talks about  

a) his hope for starting a new life 

b) anxiety for being poor 

c) excitement for moving home 

4) When Chimenez went to school in the US he felt 

a) frustrated for having to copy his homework in English  

b) upset for not being able to understand English 

c) excited about speaking Spanish at home 

5) It was difficult for him to learn English because 

a) English is the most difficult language in the world 

b) he could hear English only at school 

c) his teachers did not help him  

6) He started working in the fields at the age of  

a) four 

b) six 

c) ten 

7) His older brother and he would miss school at the beginning of each school 

year because  

a) they had to pick fruit and cotton in the fields 

b) they wanted to save money for holidays  

c) they celebrated Thanksgiving  

 

B. What does Chimenez say about the role of education in his life? What role did 

teachers play in his education? Take down notes as you listen. 

--------------------------------------------------------------------------------------------------------------------- 

--------------------------------------------------------------------------------------------------------------------- 

--------------------------------------------------------------------------------------------------------------------- 

--------------------------------------------------------------------------------------------------------------------- 



C. Listen to Sandra Cisneros talk about the early years at school in the US. What 

problems did she face? Take down notes as you listen. 

---------------------------------------------------------------------------------------------------------------- 

---------------------------------------------------------------------------------------------------------------- 

---------------------------------------------------------------------------------------------------------------- 

---------------------------------------------------------------------------------------------------------------- 

 

D. Compare Chimenez’ and Cisneros’ experiences from their early years at school and 

complete the table below. Compare your answers with your partner.  

 

Chimenez Both Cisneros 

  

 

 

 

 

 

 

 

 

 

 



WORKSHEET 8 

Choose one of the following tasks:  

  

A. My name in Print 

Write a poem with your name at the front or in the middle. Illustrate your poem.   

 

_____________________ A __________________________ 

_____________________________ L ____________________________ 

____________________ E _______________________________ 

_________________________ X ___________________________ 

_____________________________ A ________________________________ 

_____________________ N ________________________ 

_________________________ D __________________________ 

____________________________ R ________________________________ 

_______________________ A ____________________________ 

 

 

B. If you were named after someone in your family, write a story about that person. 

How well does your name "fit" you? If you were going to rename yourself, what 

name would you choose and why?  

 

C. Write a description of your home, using language that tells the reader both how it 

looks and how you feel about it. Then write a description of the kind of house in 

which you’d like to live.  

 

D. Write a description of your favourite person, using metaphors and other stylistic 

devices that not only tell the reader what this person looks like but also suggest 

how you feel about him/her. 

 

 

 

 



PROJECT  
 

 

 

Make a class story book 
 

1. Write one short story about your life.  

 Make a list of significant events or memories from your life.  

- Choose one of these memories or events and tell the story behind it.    

   It should be something specific.  

- Why is this memory worth writing about?  

- How has this event affected you? 

- What did you think or feel at the time? 

- What do you think or feel about this event now?   

 Your story should also put this event in context.  

- When and where did the event take place?  

- How old were you?  

- Who else was there?  

- What exactly happened? 

 Include stylistic devices and dialogue. 

 Type your draft on a computer.  

2. Once you have written your first draft, share it with your group for 

feedback. Use the feedback form below.  

3. Rewrite your story, taking into account your peers’ comments.  

4. Give your second draft to your teacher.  

5. Rewrite your story, taking into account your teacher’s comments. 

6. Write the final draft and illustrate it.  

7. You should also think of a catchy title for the Table of Contents of your 

class book. Think of titles that can trigger the reader’s interest and 

curiosity. 

 

 
 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Peer feedback form 

 

• What part of the story is the most interesting? Why?  

__________________________________________________________________

__________________________________________________________________ 

• What specific event or memory is the author writing about? Is any important information 

missing? In which paragraph(s) do you want to find out more about what exactly 

happened? 

__________________________________________________________________

__________________________________________________________________ 

• Does the story have an interesting title, beginning and conclusion?  Why/why not? 

__________________________________________________________________

__________________________________________________________________ 

 

• Can you find examples of stylistic devices in this story? Should the author add more? If 

so, can you make any suggestions of what to use and where to use it? 

__________________________________________________________________

__________________________________________________________________ 

 

 Does the author use dialogue in the story?  Should he/she use more?  If so, where? 

__________________________________________________________________

__________________________________________________________________ 

 

• Does the author reflect on why this event is important and how it has shaped his/her 

sense of self? 

__________________________________________________________________

__________________________________________________________________ 

 

• Does the story flow well from one paragraph to the next?  Is it well organized? 

__________________________________________________________________

__________________________________________________________________ 

 

• Are there any mistakes that you noticed?  Can you underline or correct them on the 

draft?  

__________________________________________________________________

__________________________________________________________________ 

 

• Do you have any other questions or comments for the author? 

__________________________________________________________________

__________________________________________________________________ 

 

 

 



Based on your peers’ comments, make a list of improvements you are going to make: 

 

1. ____________________________________________________________________________ 

______________________________________________________________________________

______________________________________________________________________________ 

 

2. ____________________________________________________________________________ 

______________________________________________________________________________

______________________________________________________________________________ 

 

3. ____________________________________________________________________________ 

______________________________________________________________________________

______________________________________________________________________________ 

 

 

Write your second draft and give it to your teacher. 

 

 

 

 
 

 

drafting  



Evaluation form  
 

 1 2 3 4 

Focuses on a 

specific memory 

or event 

    

Uses stylistic 

devices  

 

 

 

   

Reflects on the 

significance of 

the event 

    

Well organized, 

clear paragraphs, 

flows nicely  

    

Uses accurate 

language 

 

 

 

   

Has interesting 

title  

 

 

 

   

Has effective 

illustration 

 

 

 

   

 

  


