ApPLAOEC

2 OUQWVO UE TNV EANVIKN PYuBoAoyia, ot ApuadeC (eVIKOC:
N Apudag) Nntav NOPeec twyv daowy, KOpeS tou Oupavou,
TIOU YEVVNBNKaV aTo TO a{ud ToU oV £0TACE oTN yN, 10
OVOPA TOUC TIPOEPXETAL aTtO TN Aé¢n Apuc (BeAavVIOL]).
Hrtav vOpeeg Twv 0EVTPWY, EIOIKA TwV BEAQVIOLWY, KATW
QT TIC OTTIolEC COLOAV.

OL apxaiot TIg OLEKpLvVay aro TIg AUadPLADES, OL OTIOIES
NTOV Ol PUXEC TWV QUTWV Kal (OLOAV 000 KAL AUTA, VW Ol
Apuadec Ntav aBavarec.



Katolkouv o€ OTiNALEC OTIOU KAWBOULVY, TPaYOUOOUV
KOl XOPEVLOULV TIOPEA UE ToV Epun kat tov ava
Ttou €mtatde ™ oLPLYYa (UOVOLKO OPYOVO OTIO
KOAQULO).

20XVA oL NOpeC eival akOAOUBEC ULOC UEYOANC
BedtNTOC OTIWC N ApTEPN, N otoia tpyupilel ota
Bouvad (Tadyetocg, EvpupavBocg) kal ttailel padi
TOUC.



Apteun ko voueesg, Glambattista Pittoni, 1725
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Ot Apadpuadeg
TIAPOAKAAOULV NPweg va
OWOOULV TO OEVTPO TOUG,
EVW KATIOLEG POPEC
TIHWPEOULV auTov Tov Ba
KOWYEL EVaA OEVTPO
ayVOWVTAG TIC
TIOPOAKANCELS TOU.

Onwg n vouen AuBpoocia
TIOU TNG ETUTEONKE O
AUKOULPYOG JE TTEAEKL. H
[N METAPOPPWOE TN
VOU®N O€ KANUa Tou tov
OTPAYYAALCE.

O Aukoupyog emtiBetal otnv Auppoaoia.
WYNowto amod m AnAo



Ot vOuecg Touv OAOOUC NTAV N HOPEN TIOU £8Lvav Ol
avOpwTtol oT1o Bpolopa TwV PUAAWYV TWV dEVOPWV
KOl OTOUG NXOUG TwV VEPWYV olaitepa o€ Bouva,
pEMATA, oTINAALA, TINYEC KAl XapAOPEC, TIOU
OLOKOTITOULV TNV NPEMIA KAl TNV Nouxia tnS puonc.

Aivovtacg B€ikn pop@n otn eLoN, TNV TIEOCTATELAV:
QV KATIOLOC TIPOLEVOUOE KATAOTPOPEC, TOTE Ol
BedtnTEC Ba TOU £Kavav Kako. O pofoc Kal o
oeBaopog OTIC BeOTNTEC EKAVAV TOUC AVOPWTIOUC VO
o€fovtal tn puon.



H Anuntpa, Taipvovtog n Hopen Te lEPELNC TOV VOOL TNG LEGO!
6710 1Ep0 GAGOG NG, mpoomabel va amotpéyel tov Epiouybova va
KOyeL TNV 1€pn ™S Peraviord. O 1epOGVAOC TaPAKOLGE TN OEiKN

EVTOAN Ko TILOPNONKE oKANpa YU avtd. 450 w.X.
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Otav 0 ®oebowv enece otov 11000, 01 0OEAPEC TOV,
KOpeC Tov 'HAlov, petapopembnkay ce 1TiEc, yio va
ToV KAoive oumvia. Virgil Solis



http://www.paleothea.com/Gallery/Heliades.html
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